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A REVOLUTION OF HOPE

of welcome and alliance. Dionysus is accompanied by two 
Maenads with drums and torches, a satyr, and a paniskos 
(small Pan), who is playing with Cerberus. To the right of 
the building, symmetrically opposite Dionysus, Hermes stands 
as witness to the pact between the two gods. Behind him, 
with Actaeon, are Agave and Pentheus, Dionysus’ Theban 
aunt and cousin, whom he punished for refusing to recognize 
his divinity. They might symbolize those excluded from the 
happiness reserved for the initiated and devoted, represented 
by the Dionysian retinue on the other side (Johnston and 
McNiven 1996; Bernabé and Jiménez San Cristóbal, 2008, 
pp. 291–93).

Figure 1. Apulian volute krater by the Darius Painter, c. 380 b.c. This funer-
ary krater depicting Dionysus clasping the hand of Hades in the under-
world is the first artistic illustration of soteriological doctrines alluded to 
in ancient Orphic sources. Courtesy Toledo Museum of Art, Toledo, Ohio.
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Figure 2. Geometric Dipylon Krater (detail) with a scene of prothesis, c. 750 
b.c. Originally it stood above a grave as a marker. Courtesy Metropolitan 
Museum of Art, New York, New York. Inventory no. 14.130.14.
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DEATH IN THE GREEK WORLD

express their loss freely only when the victors also are weep-
ing. They can express personal grief only while respectfully 
mourning the death of their master. In this way customs 
may be respected and a chorus of weeping women may be 
gathered around the bier of a warrior who has been killed 
far from his homeland and family (Il. xIx 282–302). On an 
Attic red-figure loutrophoros (vessel used to hold water during 
marriage and funeral rituals and placed in the tombs of the 
unmarried) datable to about 460 b.c., the short red hair, the 

Figure 3. Red-figure Attic loutrophoros with a scene of prothesis attributed 
to the “Painter of ‘”Bologna,” c. 460 b.c. The diadem might indicate that 
the young woman, who was unmarried, becomes a bride in death. Cour-
tesy Athens National Archeological Museum, Athens, Greece. Inventory 
no. NM 1170.











83

THE LONG FAREWELL

During the Classical period, the law of Solon specified that 
the funerary procession had to carry the body to the place 
of burial before sunrise on the day after the vigil (cf. § 5.3). 
This rule was supposed to ensure that only family members 
participated in the ceremony, to prevent sumptuous cortèges 
with a strong emotional impact. On a number of vases is a 
scene in which the bier is either carried or brought by mule-
drawn cart by the light of torches. Hired flautists provided 
musical accompaniment. (Their instrument, the aulos, gener-
ally had two pipes and a single or a double reed.) Despite 
the restrictions of sumptuary law, music was never forbidden, 
and the Carian rhythm was most common (Plato, Laws 800e). 

Figure 4. Terracotta figure group, Vari, Greece, c. 650 b.c. This model of an 
ekphora represents a four-wheeled cart on which stands a bier surrounded 
by mourners. Courtesy Athens National Archeological Museum, Athens, 
Greece. Inventory no. NM 26747.
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Figure 5. Marble grave statue 
of the Kore Phrasikleia by 
Aristion of Paros, in Attica, c. 
550–540 b.c. Courtesy Athens 
National Archeological 
Museum, Athens, Greece. 
Inventory no. 4889.
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Figure 6. Marble relief depicting Ampharete with her grandchild, 
c. 410 b.c. Courtesy Archeological Museum of Kerameikos, Athens, 
Greece. Inventory no. P 695.
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Figure 7. Early fourth-century marble grave stele depicting a warrior 
sitting on the prow of a ship. The name Demokleides son of Deme-
trios is inscribed. Courtesy National Archeological Museum, Athens, 
Greece. Inventory no. NM 752.
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Figure 8. Hellenistic period (c. 320 b.c.) marble grave stele found at Oropus, 
in the territory between Attica and Boeotia. Courtesy Athens National 
Archeological Museum, Athens, Greece. Inventory no. NM 749.
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THE FINAL RESTING PLACE AND A NEW BOND

road, thinking of other things, / stop and have compassion 
at the sight of Thrason’s sema (marker).”

In the Archaic period, mourning is expressed directly by 
the exclamation oimoi (Alas!), which was placed either at the 

Figure 9. Cenotaph for Dexileos, the son of Lysanias of Thorikos, killed 
at Corinth in 394-393 b.c. An inscription below the relief records the 
dates of his birth (414–413 b.c.) and of his death. Courtesy Archeological 
Museum of Kerameikos, Athens, Greece. Inventory no. P 1130.
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Figure 10. Scene of prothesis. Above: Attic black-figure pinax by the 
Sappho Painter, c. 500 b.c. Below: A diagrammatic representation of this 
black-figure image.  Courtesy Louvre Museum, Paris, France. Inven tory 
no. MNB 905 (L4).
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